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Artist’s Statement
Judith Ernst

Having painted, published illuminated books,
and lived and traveled extensively in Asia, | now
work primarily in ceramics. My past experiences

provide a deep well from which | draw ideas,

always starting from a “mind’s eye” vision.
Beginning in the imagination, the work is in
bringing the image into the material world as a
physical reality in clay.

My ceramic work features forms and patterns
from the natural world and provides a three-
dimensional canvas upon which | can experiment
with some of the imagery found in my illuminated
books. Other pieces are influenced by visual
memories of places | have visited, or art that |
have seen in museums all over the world. Still
others are conceptual. The pot form allows the
possibility of working not just with the outside,

but with what is implicit in the inside, creating
a metaphysical resonance. Implied are the
dichotomies between the inner and outer,
between that which is hidden and that which is
seen, between the esoteric and the exoteric,
suggesting infinity in the continuity between the
inside and outside.

| have experimented with various surface
techniques. More recently | have developed
sculptural techniques, cutting through the wall
of the pot to get more depth and dynamic
movement into my relief carving. | am also
experimenting with wax encaustic as an
alternative to a glazed surface. My pieces are
large and labor intensive and consist of one-of-
a-kind pieces.

Sanatginin Kendini Tanitimi
Judith Ernst

Tablolarimla resimli kitaplar yayinladiktan ve
Asya’da yasayip bu kitanin biiyik bir kismini
gezdikten sonra, simdi esas olarak seramik
izerinde galistyorum. Tecriibelerim, icinden
fikirler gektigim derin bir kuyu gibidir ve daima
“akil g6zli”nlin tasavvuru ile baslar. Burada
yaptigim, zihnimdeki goriintiyl gamur
vasitasiyla bir fiziksel gergeklik olarak maddi
dlinyaya aktarmaktir.

Seramik ¢alismalarimin bir kismi bigim ve
desenlerini tabiattan alir ve bana resimli
kitaplarimda gortlebilecek bazi tasvirleri
deneyebilecegim Ug¢ boyutlu bir tuval saglar.
Diger bazi pargalar, ziyaret ettigim yerlere ait
hatiralardan veya diinyanin farkl yerlerindeki
mizelerde gordiigiim sanat eserlerinden
etkilenmistir. Baska bazi pargalar da
kavramsaldir. Yaptigim kaplarin sekli, ylizey
ile galismanin yaninda, metafizik bir rezonans
olusturmak sdretiyle iceride gizli olanla da
galismaya imkan verir. Burada ima edilen igsel
ve dissal arasindaki, gizli olanla gorilen
arasindaki, gizemliile siradan arasindaki ihtilaf;
iceri ile disari arasindaki devamlilikta yer aldig
One surilen sonsuzluktur.

Bir cok farkl ytizey teknikleri denedim. Yakin
zamanlarda heykelcilikle ilgili bazi teknikler
gelistirerek yaptigim pargalarin duvarlarini
kesmek siretiyle daha fazla derinlik ile
kabartma ve oymalarda dinamiklik elde ettim.
Sirli ytizeye bir alternatif olarak balmumu
boyalarini kullanmaya basladim. Yaptigim
pargalar biiyiik, emek yogunluklu ve tirlerinin
tek 6rnekleridir.






The Water of Life and the Infinite Ocean 7,
14" x 9", glazed stoneware

For a number of years | have been making
what | call “metaphysical pots”. | use the form
of the pot to focus on the dual themes of the

Water of Life, or the source of creation,
running out and into the Infinite Ocean, or
the goal of mystical transcendence. In this
way | like to think that | am continuing the

ancient symbolism linking clay with creation
and transcendence. In the Old Testament, in
Genesis, it says, "And the LORD God formed
man of the dust of the ground, and breathed
into his nostrils the breath of life; and man
became a living soul," (Genesis 2: 7) The Sufi
poet, Hafiz, connects both the themes of
creation and transcendence when he writes,

"Last night | saw the angels

knocking at the tavern door;

they kneaded Adam's clay with wine,
and cast it as a cup.

The dwellers in veiled holiness,
the purest archangels,
proceeded to serve vagrant me
intoxicating wine."

In my metaphysical pots, the water is at once
both inside of the pot as well as outside,
showing the continuous path from creation
to transcendence.

Hayat Suyu ve Sonsuz Okyanus 7,
14" x 9", cildli seramik

Yillardir “metafizik vazo” olarak adlandirdigim
parcalar yapiyorum. Vazonun seklinden
yararlanarak Sonsuz Okyanus’tan gelip O'na
doénen mistik agkinligin gayesi ile Hayat Suyu’nun
yani yaradilisin kaynagi ikili temasina
yogunlasiyorum. Bu slretle kadim sembolizmin
balgik ve yaradilis ile askinlik arasinda kurdugu
bagi strdirdigimu distntyorum. Ahd-i Atik,
Tekvin’de “Allah insana topraktan yaptigi balgikla
sekil verdi ve burun deliklerinden hayat nefesini
Ufledi, boéylece insan yasayan bir ruh halini aldi,”
(Genesis/Tekvin 2: 7) denilir. Mutasavvif sair
Hafiz, yaradilis ve askinlk temalarini birbirleriyle
iliskilendirir:

Diin gece meleklerin

meyhane kapisini caldiklarini gérdim,
Adem’in hamurunu sarapla yogurdular
ve ona bir kap seklini verdiler.

En saf buyik melekler,

sakh kudsiyetin sakinleri,

ben derbedere mestlik sarabini
sunmaya durdular.

Metafizik vazolarimda vazonun hem iginde hem
de disinda olan su, yaradilistan askinhga dogru
giden yolun devamhhgini gosterir.



In the Reed Bed 2,
19” x 16”, glazed stoneware

“In the Reed Bed 2” is a
commemorative piece, thrown on
the wheel in December of 2007 to
mark the 800th birthday of Rumi.
On the bottom it is signed with the
inscription “Dec., 2007, 800th year
Rumi”. “In the Reed Bed” is a
reference to the famous beginning
of Rumi’s Masnavi which describes
the longing of the reed to be back
in its home in the reed bed.

Hearken to this Reed forlorn,
Breathing, ever since 'twas torn

From its rushy bed, a strain
Of impassioned love and pain.
—Rhymed Translation by Reynold A. Nicholson

Listen to the story told by the reed,
of being separated.

"Since | was cut from the reedbed,
| have made this crying sound.

Anyone apart from someone he loves
understands what | say.

Anyone pulled from a source

longs to go back.

—Translation by Coleman Barks

The reed, lamenting its abrupt
removal from the reed bed,
symbolizes the primordial longing of
the soul to be united with its origins,
to be at one with the Creator.

“In the Reed Bed 2” is an interesting
iteration in the context of my
continuing engagement with the
ideas of creation and transcendence
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embodied in all of my many “metaphysical pots”.
The water of life emerges from the inside, at the
top, and runs into the infinite ocean, at the
bottom, symbolizing creation and transcendence
respectively. If water is both inside and outside,
then metaphorically, where is there not water,
where is there not God? Yet the carved reed bed
occupies the spaces between the waters,
referring to Rumi’s “Reed forlorn”, and
symbolizing that deep longing of the soul for
union with the Creator that propels one’s journey
from creation to transcendence.

“In the Reed Bed 2” is a large piece, 19 inches
by 16 inches, and so has a notable volume. The
deeper relief effects are achieved by cutting
through the wall of the pot while it is still leather
hard, manipulating the surface and then sealing
the cuts from within with extra clay. All other
details are carved. The piece is finished with
numerous glazes in various combinations both
sprayed and brushed. It emerged from the kiln
miraculously more luminous than in my
imagination, a rare occurrence.

Dinle bu perisan neyden,

Inliyor, koparildigindan beri

yatagindan, (o) bir ezgi

coskun ask ve i1zdirabindan

--Reynold A. Nicholson’un kafiyeli terciimesinden
Ayriliga maruz birakilmis neyin séyledigi hikdyeyi dinle
Neyistandan kesileli beri bu aglama sesini gikaryyorum
Her kim ki dsiktir, o benim ne dedigimi anlar
Kékiinden gekilen geri déntisii arzular.

--Coleman Barks’in terciimesinden

Neyin neyistandan ani koparilisindan kederli
olusu, ruhun aslina, Yaradan'la bir olusuna ezelt
hasretini simgeler.

“Neyistan’da 2” benim “metafizik vazolar”
serimin gogunda benimsenmis yaradilis ve
askinlikla stiregelen iliskim kapsaminda farkl
bir 6rnektir. Hayat suyu iceriden Ustte dogar,
altta sonsuz okyanusa karigarak sirasyla yaradilis
ve askinligi temsil eder. Su hem iceride ve hem
de disarida ise, mecazen, suyun olmadigi yer
var mi? Allah’in olmadigi yer var mi? Sular
arasindaki boslukta yer alan neyistan islemesi,
Mevland’'nin “perisan ney”ine atifta bulunur ve
ruhun yaradilistan askinliga dogru sevkini,
Yaradan’la birlige derin istiyakini gosterir.

“Neyistan’da 2” 19x16 ing (48,6 x 40,6 cm)
ebadindadir ve dikkat ¢eken bir hacmi vardir.
Derin kabartmalar vazonun ¢eperleri deri
yumusakliginda iken kesilerek elde edildi, ylzeyi
degistirildikten sonra kesikler balgik ilavesiyle
icerden kapatildi. Diger buitiin detaylar oyularak
elde edildi. Sayisiz defalar firga ve sprey gibi
degisik yontemlerle sirlandi. Eser, az rastlanan
mucizevi bir sekilde ve tahayyulimin de
otesinde bir parlaklikla firndan gikti.






Rent Asunder/The Sacred Heart:
Veils of the Flesh
19” x 15”, glazed stoneware with gold luster

This is a new piece, one that will be a series
of three, all of which will be titled “Rent
Asunder/The Sacred Heart”, with the subtitles,
“Veils of the Flesh”, “Veils of Sight”, and “Veils
of the Mind”. This piece is based on the
historical fact that there are notable people
who do not proceed toward transcendence
in a way that can be symbolized by flowing
water. Instead, through the force of their love
and personal commitment, they rend their
way into the center, forcing an existential
meeting with the Creator. The “Veils of the
Flesh” brings to mind figures such as St. Francis
of Assisi, Hallaj, and Shams e Tabrizi, fakirs,
deniers of the flesh, who through austerities
gained access to the inner life. “The Sacred
Heart” refers to the popular paintings of Christ
pulling apart his clothing to reveal his heart,
a visual metaphor of the divine love and purity
at his core.

Yarik/Miibarek Kalp:
Tenin Ortiileri
19” x 157, altin yaldizli cildh seramik

Bu yeni eser, li¢ eserden olusan ve alt basliklari
“Tenin Ortileri,” “Goristin Ortiileri,” “Zihnin
Ortiileri” olan “Yarik/Miibarek Kalp” serisinin
bir pargasidir. Bu eser bazen akan suyla
simgelenebilen bir yolla askinliga dogru
ilerlemeyen unutulmaz insanlarin varligina
dair tarihf bilgiyi esas almistir. Onlar bunun
yerine kendi adanmigliklari ve agklarinin glict
ile dogrudan merkeze dogru bir yarik agar ve
Yaradanla varolussal bir bulusmayi zorlarlar.
“Tenin Ortiileri” akla Assisli Aziz Fransis, Hallac
ve Tebrizli Sems gibi sahsiyetleri, dervisleri,
tenden gegmisleri, sadeligi ve fedakarlklari
benimsemis hayat tarzlariyla maneviyata
ermigleri getirir. “Mubarek Kalp” elbiselerini
pargalayip, kalbini ortaya ¢ikartan, Hz. Isa’nin
iyi bilinen resimlerine atifta bulunan, ilaht ask
ve Ozlindeki safliga gorsel bir benzetmedir.



The Rising Tide Refreshes All
Streams 2
14" x 11", glazed stoneware

Another metaphysical pot, this
is a piece showing divine grace
showering its beneficence on all
of creation. When the tide rises,
all streams are equally refreshed.
As the water flows down the
sides of the pot, the tide also
flows up from the ocean. It is
connected to the famous Quranic
verse, “We have only brought
you as a mercy to the universe.”

Yiikselen Akinti Biitiin Dereleri

Tazeler 2,
14" x 11", ciléli seramik

Bir baska metafizik vazo olan bu
eserde ilahi Rahmet’in biitiin
yaradilisin Gzerine ihsanini
yagdirmasi gosterilmektedir.
Akinti yiikseldigi zaman, bitln
dereler esit bir sekilde tazelenir.
Su vazonun kenarlarindan asaglya
dogru akarken, akinti okyanustan
yukariya dogru ytikselir. Bu,
Kur’an-1 Kerim’de ki “Biz seni
sadece alemlere Rahmet olarak
gonderdik” ayetine de isaret
etmektedir.




Flying Home 3,
11"x 7", glazed stoneware with
gold luster

Here the birds become a
metaphor for the soul flying
through creation on its way
home.

Eve Ugus 3,

11”7 x 77, altin yaldizli cildl
seramik

Bu pargadaki kuslar yaradilis
vasitaslyla evine dogru ugan ruh
icin bir mecaz
olusturmaktadirlar.




Large Metaphysical
Problems,

16"x 13 1/2 ", glazed stoneware
and wax encaustic

The flowing water in this piece
is interrupted numerous
times, indicating a rupture in
one’s journey toward the
divine, indicating the many
pitfalls and setbacks on the
path. The wax encaustic
surface in the part that is not
water allows for an expression
of the intensity of the senses
that is alluring, distracting
from one’s journey toward
the ultimate goal.

Biiyiik Metafizik Problemler,
16” x 13 %”, balmumu ile
renklendirilmis cildli seramik

Bu eserde akan su bir gok
yerde bir kisinin Allah’a dogru
yolculugunda olusan
catlamalari, tuzaklari ve
terslikleri gbstermek Gzere
kesintiye ugramaktadir. Eserin
su olmayan, balmumu ile
renklendirilmis kismi, nihai
hedefe yolculuktan
alikoyabilecek hislerin
yogunlugunu gostermektedir.




The Path of the Mind,
17"x 12 ", glazed stoneware with
metallic leaf and acrylic paint

In this metaphysical piece the
flowing water from the center
becomes a staircase of gold,
indicating personal volition.
Numbers crowd at the top,
thinning as they descend,
becoming gold number 7’s that
then explode into the painted,
shadowy ocean.

Akhin Yolu,
17” x 12”, metal varakli ve akrilik
boyali cilélh seramik

Bu metafizik parganin orta
kisminda akan su kisisel iradeyi
anlatan altin bir merdivene
donusuyor. En Ustte sikisik halde
duran rakamlar asagiya indikce
seyreklesip, golgeli sekilde
boyanmis okyanusa altin renkli
7 rakamlari halinde patlayarak
dahyorlar.



An Ocean of Ice,
20" x 10", porcelain with matt glaze and
wax encaustic

A more abstract piece, this
nevertheless continues with the
theme of the ocean, which for me
always is a metaphor for the soul’s
merging with the divine. Its look
also reminded me of the frozen seas
of our world.

Buz Okyanusu,
20” x 10", mat cildl ve balmumu ile
renklendirilmis porselen

Daha soyut olan bu eser, benim icin
her zaman ruhun llahiyle
birlesmesini gosteren okyanus
temasiyla devam ediyor. Gorlintisi
bana ayrica diinyamizin donuk
denizlerini hatirlatiyor.




An Ocean of Fire,

20.5" x 11", glazed stoneware
This is a companion piece to “An
Ocean of Ice”. Again an abstract
piece, it refers to the path toward
realization which can seem, one
supposes, like infinite fire.

Ates Okyanusu,

20.5” x 117, cilali seramik

Bu eser “Buz Okyanusu”na eslik
etmektedir. Bir baska soyut parca
olan bu seramik eser, sonsuz bir ates
gibi gorilebilen gerceklesmeye isaret
etmektedir.




The Churning of the

Cosmic Ocean,

16" x 13", porcelain with gouache
and wax encaustic

The name of this piece is from a
Hindu myth of the Creation in
which Vishnu, with help from

other gods and a large serpent,

churns the cosmic ocean,
creating the world and restoring
the gods to their primordial
strength.

Kozmik Okyanus’un Calkalanisi,
16” x 137, guaj ve balmumu ile
renklendirilmis porselen

Bu eser adini bir Hindu Yaradihs
efsanesinden almaktadir. Bu
efsanede Visnu (Vishnu), diger
tanrilarin ve biyik bir yilanin
yardimiyla kozmik okyanusu
calkalayarak diinyayi yaratiyor ve
tanrilara eski glglerini veriyor.




The Phoenix 2,
131/2"x 9", glazed stoneware

Based on the myth of the phoenix,
the bird that is reborn from its ashes,
it represents the longing for
immortality, which is also the longing
for union with the divine, which is
beyond time.

Ziumriidiianka 2,
13 %5” x 9”, cilél seramik

Kendi killerinden dogan
zimriduanka kusunun efsanesine
dayanan bu eser, ebediyete hasreti,
yani zamandan da 6te olan Ilahi
birliktelige olan 6zlemi anlatiyor.




Huwa Alif 2, “He”,
111/2"x111/2", glazed stoneware

This piece uses Arabic calligraphy
three-dimensionally to repeat
“Huwa, Alif (or Allah), Huwa,
Allah” in an endless repetition.

Hiive/Hu Elif 2, “0”,
11 %" x 11 %", ciléh seramik

Bu eser Arapga hatti ti¢ boyutlu
bicimde kullanarak “Hiive/Hu, Elif
(ya da Allah), Hive/Hu, Allah”
kelamini sonsuz kere tekrar
ediyor.




Climbing,
16” x 97, glazed porcelain

Based on geometrical forms
found it nature, this piece spirals
up and out, returning once again
to the center.

Yiikselis,
16” x 97, cildli porselen

Dogada bulunan geometrik
sekillere dayanan bu eser yukari
ve disariya dogru bir sarmal
olusturarak tekrar merkeze
donyor.




TURKKAD

Turk Kadinlar Kiltir Dernegi
ISTANBUL SUBESI
yayinidir

istanbul, Aralik 2009
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